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Thanks for reading the latest Australian Videocamera e-Magazine.
There has been a raft of announcements and releases this week and by this time
next week I am aiming to have reviews from products announced recently by DJI
and Zhiyun in place - and hopefully some others to boot.
I did manage to sneak in a Sennheiser review in this edition, and I have to say, if
you after some mastering headphones, the HD25s are superb.
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I also spent some time musing over what camcorder I would choose today if I was
getting a new one. You can read all about it here too.
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Another story I am happy with is a piece that shows that sometimes there is a side
effect of a product we may not have been aware of.

Announced: DJI RS3, RS3 Pro and more ....................... 8
Review: Sennheiser HD25 headphones ...................... 10
After Effects: You need to take a look............................ 11

Finally, I wondered this week how many people who have Adobe Creative Cloud
have looked at After Effects or instead, perhaps been turned off by the apparent
complexity of it. Give it a shot if so, and I have a base tutorial to get you going.
Until next week, stay safe and well, and as always, thanks so much for the support!
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INDUSTRY
This is a digest of just some of the Streambox Supports Blackmagic
major press releases that arrived in Design’s Capture/Playback Devices
our mailbox this week.
Streambox has integrated its SpecMajor Adobe Updates Announced
tra and Iris software streaming
Adobe today unveiled major up- encoding and decoding solutions
dates to Creative Cloud applica- for use with Blackmagic Design’s
tions Photoshop, Lightroom and family of UltraStudio and DeckLink
Lightroom Classic, delivering sig- capture and playback devices.
nificant new features, benefits and
value to customers.

MKE 400

Record with confidence.
Sometimes, good just isn’t good enough. Enter the MKE 400,
an on-camera shotgun microphone that combines portability
and performance and sheds a whole new light on the way we
capture audio for our video. Features that were traditionally
accessories—like a windscreen and shock-mount—are now
fully integrated and perform better than ever, freeing up space
in your camera bag and on top of your camera itself.

The software works with Blackmagic Design’s DaVinci Resolve Studio
Today’s updates deliver new edit- editing, color grading, visual efing and usability enhancements fects (VFX) and audio post producto Photoshop on the Web (beta), tion software.
leverage Adobe Sensei AI and ma- It creates a post production cloud
chine learning to help simplify com- enabled workflow that ensures
plex workflows for creatives and professionals can see the same
streamline cross-device (desktop, high level images wherever they
web and mobile) collaboration are working as they would in local
workflows for Photoshop and Light- monitoring.
room users.
The complete story is here
The rest of the story (and its a LOT of
updates) is here

ZHIYUN Announces WEEBILL 3
Professional DSLR Gimbal
ZHIYUN, major makers of gimbals
for use with cameras and smartphones, has launched the WEEBILL
3, it’s portable, high performance
gimbal for DSLR cameras. Incorporating a new SLING 2.0 design for
improved ergonomics, built-in microphone, fill light and a powerful,
inbuilt battery supporting all-day use
The WEEBILL 3 upgrades the filmmaking and photography experience by giving a dynamic, lightweight and easy-to-use professional
device, giving users the chance to
abandon the stress of cumbersome
equipment in order to focus on pure
artistic creation.
Full information and pricing is here

www.sennheiser.com/mke-400
#CreateMore
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HARDWARE

Which Camcorder Would I Choose Today?
Australian Videocamera has been
going for 15 years and over that
time, as well as in the preceding
years when I was the Managing
Editor of Videocamera magazine,
I have road tested many, many
camcorders and cameras.

there was a special CineFrame
mode that “replicated the look of
film production” according to Sony.
Recording was to the venerable
MiniDV cassette which meant
you needed a Firewire

Some were memorable such as
the Canon XHA1, Panasonic HCWFX1M and the Sony Z1, others not
so and they will remain nameless.
But let’s use the Sony Z1 as a sort
of benchmark here. I choose
the Z1 as, for me at least, it was a
ground breaker at the time in terms
of the jump from SD to HD, and also
allowing DVCAM.
It was also Sony’s first attempt at
making a pro level camcorder that
appealed to the consumer. “New”
features at the time offered a 3CCD
system giving 30, 25 and 24fps and
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(IEEE1394 or iLink) port
on your computer to ingest footage, but back then, circa
2005, this was not an issue and indeed, on many Macs it was standard.
Sure it had a fixed lens and cost
over $7K in Australia, but nothing
else even came close on the mar-

ket at the time.
I never owned a Z1 although I did
use one on one of my many eastwest-west driving crossings of Australia at the time. But I knew a lot of
people who bought Z1s and some
like Australian Videocamera’s
senior writer Dr David Smith still
use theirs as they were then, and
still are now, that good.
It took a while to dig out the specs
of the Z1 (mainly because there
were two versions, the Z1U and Z1E
for USA and “Europe”), but if you
are interested, I found them, and a
review here.
So the question I wanted to ponder– and in fact answer – is what
camcorder I would get today that I
consider at the top of its game, the
same way the Z1 was in 2005?
As I say in the opening paragraph,

HARDWARE
over the years I have been privileged to review many, many camcorders and cameras. The only
major manufacturer no longer represented here in Australia is JVC,
more the pity as they made some
fine camcorders in my opinion, but
we do have of course Sony, Canon
and Panasonic as the staples with
Red on the sidelines as a more
niche manufacturer.

zoom and nifty 50mm from my
Canon 5DS and of course, there is
a HUGE range of EF mount lenses
from a number of manufacturers,
not just Canon.
And the bang for buck you get from
t h e

My pick having had an extensive
play with it over the last 6 months or
so is a Blackmagic Pocket Cinema
Camera 6K Pro (BPCC6K)
As the BPCC6K has a standard
EF mount I can use my 70-200mm

You get an adjustable 1500 nits
HDR touchscreen, built in ND filters,
13 stops of dynamic range and
a monstrous number of shooting
resolutions along with associated
metadata such as project, scene
number, take and special notes. A
3D LUT can also be embedded in
metadata of Blackmagic RAW files.
Another feature I love is the ability to control the camera from my
Blackmagic Design ATEM Mini Pro
and the associated software.

Blurring the lines though is the
fact most dSLRs and mirrorless
cameras from the likes of Fujitsu, Nikon etc operate quite
nicely as camcorders with inbuilt 4K capability.
So you’d think I’d pick one of these?
Well no.

Portable 1TB.

is

BPCC6K for your $4K
enormous.

Firstly there is a Super 35 high resolution sensor giving an image up to
6144 x 3456, dual native ISO and
whilst you can record to either SD
or Compact Flash cards, with one
of the recommended units, you
can record direct to portable SSD
drives (I use a Sandisk Extreme Pro

Ergonomically everything is in the
right place and easily accessible.
I found the whole camera easy
to come to grips with and if there
is something that stumps you, the
150-odd page manual covers every aspect in detail.

To see the rest of the story, please
click here.
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Announced: DJI RS 3, DJI RS 3 Pro, DJI Transmission
to the classic and reliable Ronin
series, while DJI Transmission – DJI’s
first independent wireless video
solution – combines reception,
monitoring, control, and recording
in one.
This new generation of the Ronin
ecosystem allows creators to focus
on what’s in front of their camera
by simplifying everything connected to it
The Ronin product line is a key
part of DJI, supporting content
creators from keen hobbyists to
professionals around the globe.
Last October’s launch of Ronin 4D
cemented DJI’s presence in the
professional filmmaking world, giving cinematographers an entirely
new way to create.
DJI has unveiled three new tools
that will enable filmmakers and
the content creation community
to easily, seamlessly, and intuitively
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bring their visions to life.
The DJI RS 3 and DJI RS 3 Pro stabilizers bring landmark improvements

Whether it’s the new automated
axis lock system, 3rd-Gen RS stabilization algorithm improving per-

HARDWARE
formance by 20%, or the one-tap
calibration, RS 3 and RS 3 Pro have
been optimized for user efficiency
and reliability.
“The needs and requirements of
the content community are extremely important to us,” said Paul
Pan, Senior Product Line Manager
at DJI.
“Ever since the introduction of the
first Ronin back in 2014, we’ve continually gained feedback from industry professionals on how we can
enhance our products to cater to
their evolving needs. Implementing
this feedback, we’ve optimized the
design, stabilization, and gimbal
control to create next-generation,
highly effective, and reliable stabilizers designed for unparalleled
efficiency. Furthermore, we don’t
just stop at stabilization. We understand the importance of video
transmission and the various pain
points faced in large, complex
venues. Whether it’s dealing with

range, lagging images, or lost signals, the new DJI Transmission addresses these issues and offers an
incredible 20,000-foot on-ground
transmission distance.”

the addition of a Bluetooth Shutter
Button supports automatic connection without the need to connect a camera control cable

DJI RS 3: Ready When You Are

Lightweight Body, Heavyweight
Stabilization

DJI RS 3 incorporates a range of
new features to get filmmakers up
and running as quickly as possible.
A redesigned axes-locking system
means that the process is now automated.

Weighing in at just under 1.3 kg[1]
(2.8 lbs), RS 3 can easily be held in
one hand, while its just under 3kg
(6.6lbs) tested payload capacity is
more than enough to support the
majority of mainstream devices.

By simply turning on the gimbal, the
automated axis locks release and
unfold the gimbal, allowing the
operator to get started in seconds.
Tapping the power button once
will send the device into sleep
mode, which makes powering on
the device, stowing it away, and
relocating much faster.

Thanks to the 3rd-Gen RS Stabilization Algorithm, a 20% improved
performance over RSC 2 can be
seen, making it easy to operate
while shooting at low angles, running, or even filming from a moving vehicle. For lenses with focal
lengths of up to 100mm, SuperSmooth mode aids stabilization
even further.

There’s also no need for repetitive
balancing with position memory
via quick-release plates, enabling
fast mounting with the perfect balance of the payload. Furthermore,

To see the rest of the story including pricing, please click here.
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SOFTWARE

Review: Sennheiser HD 25 Headphones

After Effects - You Need To Try It

Ask any tech reviewer and they’ll
tell you the most boring thing on the
planet to review is a printer.

I know a number of people who
have a full Adobe Creative Cloud
licence, are welded to Premiere
Pro and know Photoshop and Illustrator inside out and
upside down but
have never looked
at After Effects.

Thankfully I don’t have that issue,
as printers are not that often used
in the video / filmmaking biz these
days.
But they may also say the 2nd most
boring is headphones. And I’d
disagree.
Whilst I admit they are maybe
not as sexy as say, a new cine
camera or even an FX plugin,
for those who ‘get’ audio, like
me, they are very interesting.

headphones, such as the ones that
landed on my doorstep yesterday
from Mr Sennheiser are so vital in
your kit.
And this set, the HD 25 model, is as
the box says, “a legend
among
DJs
and
sound engineers”.

Just to recap here for those
late to the party, NEVER underestimate the power and importance of your audio. It is at least
50% of your production, and in production value, often a lot more.

They are
actually
available
in three variants;
the HD 25
LIGHT with a single headband,
HD 25 with a dual split headband
and HD25 PLUS with extra earpads
and cabling.

This is why a good set of mastering

I have the HD25 with the dual split
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headband and very comfortable
they are too. I did a 2 hour or so session last night and at the end had
no aftereffects despite having the
music turned up LOUD (I have discovered ‘Almost Autumn’)
The plug is typical Sennheiser with
a combination 3.5mm / 6.35mm
setup with the larger unscrewing
from the former as an adaptor. The
cable length is quite generous at
around 1.5 metres.
The headphones are very light,
but don’t let that fool you.
The sound quality is exceptional in
my opinion without any notable
boosting of any frequencies or falsifying anything.
To see the rest of the story including
pricing, please click here.

denied me more times than I care
to count for some reason, then one
day out of the blue, it just turned

So I gave up.
Fast forward a few years,
and I had got into video,
mainly playing with Adobe Premiere 4.2.

And here I am going to digress for a
bit.

And I had heard about
this software called After
Effects. And history repeated itself.

Way back last century, Lotus (remember them?
They had a bit of success with a
spreadsheet program called 1-2-3,
until Excel came along anyway) released a program called ‘Notes’.
As a freelance journo at the time,
mainly writing reviews on software,
I of course requested a copy. I was

idea what it actually definitively
did. And no-one could explain it to
me either.

up. All 43 floppy disks of it to install
under then, Windows 95.
Now Corporates had flocked to
Notes en masse, and I was keen to
see what the fuss was about. But
you know what, after months of
playing with it, I still had no bloody

Time after time I requested off Adobe’s PR company at the time a review copy,
and time after time they said ‘no’,
as “I wouldn’t understand it”.
To see the rest of the story including
a tutorial, please click here.
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Overview: Zhiyun Lighstick

The new products out of Zhiyun are
coming thick and fast of late. Last
night yet another was announced
and no, it is not a new gimbal.
The FR100C is a powerful, portable
LED light stick that’s slimmer and
weighs less than competitor alternatives, and yet still achieves 5X
more luminosity.
The FR100C can produce up to
21195 lux (at 0.3m) and provides 100
dimming steps to precisely meet the
requirements of the scene.

control. The standard ¼ mounting
screw hole in the base allows the
FR100C to be mounted on a gimbal, tripod, stand or other equipment as required for each scene.
Supporting a full temperature
range from 2700K-6300K, plus RGB
hue, saturation and brightness using the HIS full color mode allows
more freedom to fit the lighting
to any scene, whether it’s a natural environment or when something more creative is required.

A large 6-cell internal battery provides hours of illumination, while
extremely fast 120W PD charging via USB-C ensures the FR100C
can be back in use exceptionally quickly, minimizing downtime.
The ZHIYUN FIVERAY FR100C is
available in white and black
color options for USD$199, or with
a combo that includes a 120W
power adapter for USD$249.
Read more information at the official website and YouTube channel.

An ergonomic control wheel and Built in fans ensure effective coolinbuilt status display is easy to see, ing, ensuring it can be used even in
and convenient for one-handed high ambient temperatures.
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A Welcome Side Effect
I always find it interesting when
finding new products and then reviewing them when a seemingly
unthought of side benefit pops up.
I discovered another of these the
other day and I thought I’d pass it on.

buttons, dials, panels and a jog wheel Since then, I have discovered there
that can be used to control, com- are 3rd party add on “packs” for the
mands and functions in a program. Loupedeck CT (and other consoles
such as the upcoming Loupedeck
Initially, I found it ideal for use with Live S and current Streamdeck) for
DaVinci Resolve when video edit- a whole swag of programs.
ing as an adjunct to my Davinci ReThese include Ableton Live, Logic
solve Speed Editor console (which
Pro, Cakewalk and Cubase, Adobe

SOFTWARE
Microsoft Excel and Word and more,
with others under development I understand. The company
that makes tghese
is called Sideshowfx.
The speed up in workflow is very noticeable using the Loupedeck and I find
it far more intuitive
than using a mouse
to find menu items,
or even shortcut keys.
Installation of the profiles / packs is a piece
of cake too taking literally a few minutes.

As regular readers know, I am a fan as I have said before, for anyone
After Effects, Illustrator, Photoshop,
of the Loupedeck CT, USB connect- using Resolve, especially with the
Lightroom and Premiere Pro, Cined controller that with the correct Cut page mode is a MUST have).
ema 4D and Blender, Final Cut Pro,
programming, has a whole bunch of
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And it has to be said,
the detail the company has put into
the
icon
artwork
is a joy to behold
which is not something you can say

too often in tech reviews I admit!

But back to the side benefit.
Longer term readers
will know that a couple of years back my
right wrist went under the knife for an
operation to relieve
carpal tunnel syndrome. If you are not
aware of what this is,
it’s a degenerative
condition that back
in the 80s, everyone
sneered at when typists were reportedly
getting it in droves
(remember this is before every man and
his kelpie had a computer on their desk
and typewriters and
word processors ruled
the tech Universe).
To see the rest of the
story, please click
here.
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